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SPMH - President’s Q\/lessage

It's wonderful that the commu-
nity’s love of Music Hall and of its
resident groups continues to grow!
The local media all point to the
need and desirability of protecting
and improving this “musical lcon”.

Music Hall is certainly good to
hear.

SPMH is strongly committed to
being an integral part of making
this growth and success happen.
Thanks to the generosity of our

With the Symphony just
finishing its powerful
season, the May Festi-
val completing a fantas-
tic month, the Opera just
around the corner, and
the Ballet on the hori-
zon, their patron atten-
dance continues a string
of yearly increases.

The phenomenal suc-

Dor.1 Siekann

members and support-
ers, we continue to
make financial grants,
both large and small to
improve the Hall. We
spread the word through
" our renowned Music Hall
(W3 | Marks. We produce
successful Wurlitzer
/ Organ concerts. In addi-
“#| tion, the SPMH spon-

cess of the revitalized
Washington Park has also pro-
vided the perfect complement to
Music Hall in attracting a vast and
diverse population of those who
enjoy the park, the local restau-
rants and the Over-the-Rhine area
in general. Lastly, recent news of

the continuing, steady progress to-

ward the overall revitalization of

sored tour program
continues to expand its number of
volunteer guides to satisfy the
growing number of visitors eager to
hear the Music Hall “story”.

This issue is full of successes
and plans; many of which will be
amplified at our SPMH annual
meeting on September 24th in the
Corbett Tower. In addition to up-
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dating members of our progress, a
meeting highlight will be the “ab-
solutely latest status report” on the
Music Hall Revitalization Project.
Please attend, and, if not already a
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just complete the enclosed enve-
lope and mail.

Enjoy the beautiful days of sum-
mer; each one is a gift!
- Don Siekmann

member, please join us. It's easy;

SPMH MISSION STATEMENT
The mission of The Society for the Preservation of Music Hall
is to preserve, promote, improve, and provide education about Music Hall,
funding special projects in addition to Music Hall management s operational
and maintenance obligations, and facilitating communications among

Music Hall management, owner, and tenants, in order to perpetuate Music

Hall as the premier cultural center of the Region, and as a

National Historic Landmark of international significance.
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‘May Festival Cargmtuhtions!

Celebrating its 140th year, the
May Festival Chorus is as vibrant
today as in 1873 when organized
for the enjoyment of Cincinnatians.
Undeniably one of the most antici-
pated heralds of spring; it has the
distinction of being the oldest con-
tinuous choral festival in the West-
ern Hemisphere. The 140
professionally trained singers of the
Chorus, which also serves as the
official chorus of the Cincinnati
Symphony and Pops Orchestras,
give countless hours to rehearsals
and win acclaim locally, nationally
and internationally for their stellar
performances. This season marks
extraordinary anniversaries for the
following 3 members: Isabel Freer,
40 years; Judy

years; always finding a choir to par-
ticipate in including the Paul Hill
Chorale in Washington D.C.

| moved from California to
Cincinnati in March 1973. | knew
very little about Cincinnati at the
time but | clearly remember read-
ing, soon after | got here, that
Leonard Bernstein would be in
Cincinnati in May to conduct at the
May Festival. After researching
what May Festival was | thought
‘Maybe Cincinnati will not be so
bad after all.’ That fall | auditioned
for Earl Rivers and have been in-
volved ever since.

| have so many wonderful mem-
ories of the years in May Festival:
all of the wonderful performances
of the festivals; perform-

LaChance, 35 years; and
Kay Luccasen, 35 years.
Congratulations! It is an
honor to introduce them!
Isabel Freer “| was

born and raised in west-
ern Minnesota, the home
of many well known
choirs. My family was al-

Isabel Freer

ing at Carnegie Hall with
Mr. Schippers; subse-
quent trips to Carnegie
Hall; singing and learning
so much from our direc-
tors, especially Robert
Porco and John Lehman;
and, of course, the won-
derful friendships made

ways involved in musical

activities of all types. | started play-
ing trumpet at age eight and de-
cided when | went to college that |
wanted to major in music, thinking |
would be a band director. While in
college | remember singing the
Verdi Requiem with a new young
conductor by the name of Robert
Shaw—little did | know! | moved
several times during the next few

with fellow singers.

The commitment of May Festi-
val was not always easy. | joined
the music faculty in the Forest Hills
School District where | taught
music and directed choirs at Turpin
High School. | also had three chil-
dren, ages 4, 6, and 8 when |
joined. | remember doing dress re-
hearsals on Saturday mornings,
racing home and attending two



soccer games in the afternoon and
being back at Music Hall for the
evening performances. Obviously
the privilege of belonging to the
group was worth it. Reaching this
milestone (40 years) is very mean-
ingful to me; May Festival will al-
ways be very near and dear to my
heart.”

Judy LaChance “The
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degree | have a love of music and
singing. | have an Associate De-
gree from the University of Cincin-
nati and am currently working as a
paralegal at the Law Firm of Ritter
& Randolph. In 1978 | had begun
taking voice lessons and my
teacher at the time, Karl Resnick,
suggested | attend a May Festival
concert. I'd never been to

first time | went to Music
Hall was as a student, at-
tending the Youth Sym-
phony Concerts. It was
an experience that will
never leave me. | re-
member walking through
the doors of the Gallery.
My knees were a little

)

e i“...._- "t
Judy LaChance

one but after that concert,
| decided | wanted to be
part of this grand Chorus
and tradition. | called the
May Festival office the
next week for information
about auditions.

The May Festival was
in transition that year.

b ]

shaky due to the height
and the steepness of the stairs. We
sat down, the Maestro gave the
downbeat and the music began.
The one piece that stuck in my
mind was the “Dance of the Sugar
Plum Fairy.” It was magical and to
this day one of my favorite parts of
The Nutcracker. | didn’t get to
Music Hall much after those Youth
Symphony Concerts but Music Hall
would continue to be a major part
of my life. My high school gradua-
tion was at Music Hall. Sitting on
the stage and looking out at the au-
dience of family and friends was
another memory that will stay with
me forever, not knowing at the time
that some day, | would sing on that
stage with the world class Cincin-
nati Symphony Orchestra as a
member of the May Festival Cho-
rus.

Although | do not have a music

James Levine was step-
ping down as Music Director and
Thomas Peck was also stepping
down as Chorus Master. | audi-
tioned for John Leman and was
elated to find I'd passed and would
be a member of the Chorus for the
1978—1979 Season. My first May
Festival was on May 18, 1979. The
piece was the War Requiem by
Benjamin Britten. Thirty-five years
later, I'm proud to say I'm still a
member of this amazing Chorus
and as luck would have it, we are
performing the War Requiem in this
year’s May Festival. The last time
we performed it was in Carnegie
Hall, just one month after the hor-
rific attack of 9/11. It’'s a powerful
piece and one that brings me to
tears every time | perform it.

| can’t say it’'s always been an easy
journey. Juggling family, work, re-
hearsals, concerts and every other
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aspect of life can be overwhelming
at times. My husband, Bob has
been extremely supportive over
the years. His help with our sons,
Dylan and Brandon when they
were growing up allowed me to get
through the crazy May Festival
schedule which starts in Septem-
ber and culminates in May when
the schedule is usually 15 straight
days of rehearsals and concerts.
When all is said and done, | can'’t
imagine being anywhere else in
May.”

Kay Luccasen “We

| have been blessed to partici-
pate in this wonderful chorus espe-
cially since Bob Porco has been
director. | have learned so much
and have so many wonderful
choral experiences. Who would
have thought that a girl from small
town Wisconsin would sing at the
Lincoln Center and at Carnegie
Hall 3 times!! All of the hard work is
worth the privilege of standing on
the stage at Music Hall and singing
with a world class orchestra. | re-
member December 31, 1999 and
we were performing for

moved here from Wis-
consin 36 years ago. |
sang in several choruses
there and was interested
in finding a chorus here
but was not actively
looking at the time. My
son, who was in the 4th
grade, was asked by his

. K-ay Luccasen

the New Year’s program.
There was so much talk
about Y2K and that noth-
ing would work, etc. at
the turn of the century. |
was sitting on the stage
and my thought was
‘okay, God, if everything
is going crazy, what bet-

music teacher to audition

for the Cincinnati Boys’ Choir that
was being reorganized. She asked
if | would like to go to the audition
and | agreed. His teacher hap-
pened to be Isabel Freer. She
asked if | sang and if | would want
to audition for May Festival Cho-
rus. The rest is history. At my 1st
rehearsal, they sang Beethoven’s
Ninth straight through in German!!
| could do the words or the music,
but not both. When | got home
after rehearsal, | told my husband
that | wasn’t going back — | didn’t
think | was good enough to do all
of the difficult music. He encour-
aged me and | have been in the
chorus for 35 years.

ter place to be than on
the stage of Music Hall with my
friends singing this glorious
music?’ The World Choir Games
last year was another fantastic
thing to be involved in.

Currently | am Office Manager
for Stewart Krug, M.D. at the
Cincinnati Eye Institute. | hope |
will be able to continue to sing with
the May Festival chorus for a few
more years. Music is an important
part of my spirituality! It is the thing
in life that keeps me balanced. |
look forward to each new season
and the challenge of performing
and learning new music.”
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’.Progress CRgport The SPMH
Orgcm Panels ’Project

On Monday, February 18th Tom
Heller of Heller Conservation Serv-
ices in Nashville examined, tested

and documented the
appearance/condition of
the 18 panels in the or-
chestra pit, the two pan-
els in the North Hall and
a panel donated to
SPMH. His assistant
and wife, Dawn, also a
conservator, pho-
tographed the panels.
Heller Conservation
Services www.artcon-
servationstudio.com ,
which specializes in the
conservation and
restoration of wooden
furniture and artifacts, is
a member of the Ameri-
can Institute for Conser-
vation. Heller associates
have many combined
years of experience
working in museums
and private conservation
studios. Their work in
Music Hall began at 9
a.m. and was completed
at approximately 5 o’-
clock. During this time

Melissa Godoy filmed the work and
interviewed the Conservator.
Melissa’'s documentary is a recipi-
ent of a fellowship from the newly
established Cincinnati Arts Ambas-
sador Program. In addition to

work.

SPMH Garden Panel

Melissa and her assistants, Don
Siekmann, Ed Rider and Kathy
Janson were present to view the

The Hellers arrived in
Cincinnati prior to the
work of February 18th in
order to gain a better un-
derstanding of the Cincin-
nati Art-Carved
Movement. They visited
the Cincinnati Wing of the
Art Museum to view the
related objects there and
saw a documentary pro-
duced by Melissa Godoy
which illustrates the steps
the carvers took to create
their works. Preparation
also included a visit to
the home of Pat and
Roger Fry, who own an
extensive collection of
Fry carved furniture and
artifacts. They relayed
details about the Fry
work and methodology. At
the same time the Hellers
had the opportunity to
meet and speak with Jen-
nifer L. Howe who edited
the book Cincinnati Art-

Carved Furniture And Interiors.
The SPMH panel (approxi-
mately 5 %’ X 1 V%) was trans-
ported to Nashville for
conservation. The work of Febru-
ary 18th resulted in a series of



7T  MUSIC HALL Marks

Condition/Treatment Reports for
each of the 21 panels and, after
Board approval of the treatment

invisible glass and to display it on a
sturdy and mobile easel. This will
give SPMH flexibility to easily fea-

proposal for the
SPMH panel, work
was begun. This
panel is featured in
the documentary
and in March,
Melissa visited
Heller Studios to film
the work in progress.
With the impending
return of the com-
pleted SPMH panel
this summer, thought
was given to possi-
bilities for display

SPMH Garden Panel Cleaned

— ture the display in var-
ious areas of Music
Hall. Such a display
will include stationary
documentation as well
as ‘pick-up’ informa-
tion. Key players in
determining the ulti-
mate installation of the
panels are MHRC,
CAA, the
architects/construction
companies, and
SPMH. As plans for
the Music Hall renova-

and use of the panel
to ‘speak for’ the entire Organ
Panel Project. The decision was
made to encase the panel in an
unobtrusive frame with protective

tion unfold and the
restoration of the panels proceeds
an optimal installation site will be
determined.

- Kathy Janson

Music Hall Panels Presentation!

As reported in the 2012 Winter
Issue of MUSIC HALL Marks,
Board member and filmmaker,
Melissa Godoy was one of seven
local artists awarded a fellowship
from the new Cincinnati Arts Am-
bassador Program. One of the
conditions of the fellowship award
was the requirement that a presen-
tation of a portion of the completed
project be given to City Council in
May. On Wednesday, May 8th in
Memorial Hall, Melissa presented
a draft of the first half of her docu-
mentary Music Hall Panels, which
when completed will be approxi-

mately 15 minutes in length. The
event was hosted by Council Mem-
ber Laure Quinlivan.

Embarking on this project was
both energizing and exhausting.
“Problem is, it's hard to really un-
derstand the significance of the
panels unless you understand
where they came from. It has been
especially vexing because there
are so few photos and no moving
images from the era (1870s)! For
months | have scoured the Na-
tional Archives, Library of Con-
gress, Prelinger Library, Cincinnati
History Museum, Cincinnati Li-



brary, Art Museum, etc. By far,
most of my time has been spent on
research, finding and acquiring im-
ages, producing, writing, asking
questions, reading and re-reading,
footnoting then editing, shooting
and processing. Working on a web-
site to go with it helped to focus the
research” Melissa said.

With three co-op students
(Josko Chavez - web designer,
Demisha Woodson - assistant edi-
tor/sound, Charles Glassman -
graphics assistant), Melissa
estimates that from day one to final
sound and color draft online, she
will have invested 600 hours in ad-
dition to the students’ 300 hours.
The documentary tells the story of
the Art-Carved Panels of the great
Music Hall Organ, which were
carved by Henry and William Fry,
Ben Pitman and their students. It
takes the viewer back in time to the
1870s, briefly transitions to 2013,
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then moves into a completely differ-
ent verité style where it eavesdrops
on the discovery process. Footage
of the panels in the orchestra pit is
followed by filming of one of the
panels as it travels to Heller Con-
servation Studio in Nashville for
conservation. The film cycles back
to reflect on “what happened” to the
carvers and to extract the implica-
tions.

After this initial screening,
Melissa will work on a “proper
screening” with theater sound, Blu-
Ray resolution, etc. It will likely be
shown at the SPMH annual meet-
ing in September and then it will be
available for educational purposes
in some kind of installation with the
conserved panel in Music Hall.
More importantly it will be accessi-
ble to the public via online screen-
ing at musichallpanels.org.

- Melissa Godoy

Melissa Godoy and Laure Quinlivan

Josko Chavez, Melissa Godoy, Demisha Woodson

% — ; [ o
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Mighty Wurlitzer at the Movies

On May 9th, excitement was
palpable in the space (the ball-
room) transformed as ‘Picture
Show’. Patrons were abuzz; the din
was sizable, before—utter Si-
lence—as the Mighty Wurlitzer her-
alded the start of the Buster Keaton
blockbuster Steamboat Bill, Jr. The
‘Instrument’ played as it had eons

"

ago, an accom-
paniment of the
finest degree in
the Albee The-
atre. Why;, it
was, the pride
of the town,
Cincinnati, in its
glory days!
And, in the ball-
room, signaling
gratitude in sal-
vation, it played

Clark Wilson, silent film organist

to the crowd as
it would have back then!

Silent film organist, Clark Wil-
son, one of five or six organists in
the country who have mastered the
art of accompaniment to these ‘pic-
ture shows’, infused the screen ac-
tion with comedy and pathos
presenting a lively interpretation.
Mr. Wilson who has been named in
numerous Who’s Who and Men of
Achievement editions was the
American Theatre Organist of the
Year in 1998. As organ technician
and consultant he has also earned
the ATOS Technician of Merit
award, the only member to have re-
ceived both awards.

Buster Keaton in Steamboat Bill, Jr.

Steamboat Bill, Jr. a 70-minute
classic concerns Keaton, a young
man fresh from college, making a
living as a steamboat captain and
falling in love with the daughter of
John James King, his father’s busi-
ness rival. The film’s famed cyclone
sequence, the many Keaton stunts,
including hair-raising airborne sus-
pensions and collapsing buildings,
brought gasps and laughs from the
morning and evening performance
patrons. The interaction between
audience, film and organist added
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something new to the SPMH se-
ries. In the vein of ‘everything old
is new again’ Wilson has stated
that there is increasing interest in
silent film revival and demand for
good organ accompanists is grow-
ing. For the first time since the
1920s all students coming out of a
major organ program must have
some courses focusing on silent
film accompaniment. Judging by
the crowd’s reaction, Music Hall
will soon host the ‘Silents’ again!

- Kathy Janson

Sherry Johnson says “and Yes, there was Popcorn!”

SAVE THE DATE' - DEI::EMBER 'I 2 ZI:I'I .'3

The Society i:.or Feanurmy dwatre-onmuist
The Preservation of Music Hall L Woall Sir Ony

presents

wilh «pesial mosl
My Ellen
Tanner

e
I. .--__.f

MIGHTY WUR[ITZER

In cooperation with the Ohio Valley Chapter of the
American Theatre Organ Society

B i sl=andl L
'-‘-.llliul.ul
l CATERTRETTI B

. W FHIHECETL
Kﬁ;-&gﬁ

* Also Performing: Dancers of the Otto M. Budig Cincinnati Ballet Academy

Reserved Seating - $25 ($20 for Seniors, students and groups of 10 or more)

Tickets -« CincinnatiArts.org + Arnoff Center / Music Hall Ticket office
*(513) 621 - Arts (2787)  + Group Discount (10+) (513) 977 - 4157

Thursday, December 12, 2013, 10:30 AM & 7:00 PM, Cincinnati Music Hall Ballroom
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The Silent Movies.... 100 Years ?lgo

SPMH has just produced a suc-
cessful showing of silent movie
Steamboat Bill, Jr. 100 years after
Music Hall became known as one
of the best ‘Picture Houses'’ in the
nation! On March 29, 1913,

Frohman was considered the most
gorgeous and costly production of
its kind ever enacted in America
before cameras. It was James K.
Hackett’s greatest success and

Music Hall inaugurated a
season of high-class mo-
tion pictures given daily in
both the afternoon and
evening. Many recognized
the Hall as the best-con-
ducted house in the world
devoted to the silent
drama. The Empire Exhibi-
tion Company of New York
leased Music Hall for a pe-
riod of three months with
an extension
to the lease.
Great care
was given to
procuring the
best motion
pictures both
here and
abroad pay-
ing special at-
tention to the
musical program. A four-
teen piece orchestra under

James Hackett

Scene from Prisioner of Zenda

the leadership of Reuben
Lawson accompanied the flicks.
Organ, vocal and instrumental
solos by recognized artists com-
pleted the program. The Prisoner
of Zenda starring James K. Hack-
ett and his company, was the fea-
tured attraction for the opening
week. This film, staged by Daniel

one of Motion Pictures’ triumphs.
The feature was one of several in-
cluded in the first week’s program.
Programs were changed weekly
and the Music Hall crowds couldn’t
get enough!

- Kathy Janson
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For the Record

Ron Wehmeier, Board member,
owner of Ronald F. Wehmeier, Inc.
Pipe Organ Service, rebuilt and in-
stalled the Albee Mighty Wurlitzer
Organ in the ballroom. He tunes
and services the magnificent instru-
ment and has vast knowledge
about the entire subject of pipe or-
gans. With attention given to the
conservation of the carved panels
from the screen of a now nonexist-
ent Music Hall organ, Ron was
asked to verify reports that refer-
ences to the instrument (which was
replaced by an electronic Baldwin
in 1975) as a Hook and Hastings
Organ, are incorrect.

Ron noted that the original Hook
& Hastings-Opus #869, built in
1877, was rebuilt in 1923 as Austin
Opus #1109. He requested the
contract specification from the
home office of Austin Organs in
Hartford, Connecticut. After review-
ing the four pages detailing the
work involved, he stated that “in
looking over the factory specifica-
tion | find Austin installed

nium was built. Much of the sound
was lost in the fly loft, in back of the
stage, after the proscenium work.
Austin electrified the organ chests
action, made the console movable
with 100’ of electrical cables, and
made new case work to close up
the old console opening in front
center of the facade. All new bel-
lows were installed, as well as new
swell box organ chambers, tremu-
lants and a new large electric
blower to provide wind. Austin in-
stalled new Echo division in the
attic, which spoke through a grille
above the chandelier. This was the
final organ equipment to be re-
moved in recent years.
Considering all of the above, it
is proper to call Hook & Hastings
the original builder, but after the
1923 rebuild it became an Austin
instrument, using selected pipe
work from the H & H, which was
revoiced, made louder, and brought
up to standard pitch at the factory.”
- Ron Wehmeier

21 new ranks of pipes,
mostly reeds of 61 pipes
each rank. The entire
organ of 106 ranks was in-
creased in power to fill the
large hall better, and
brought up to standard A-
440 pitch. Also when in-
stalled the original organ
was out in the room, and
spoke with great power,
before the double prosce-

Austin Organ 1923
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Every Square Inch

Verdi’s Aida is a favorite of
Cincinnati audiences. Its 1871
world premiere in Cairo, Egypt, was
just a few years before Music Hall
opened. Since Cincinnati Opera’s
inception in 1920, Verdi’'s master-
piece has had nearly 50 produc-
tions, totaling 129 performances.
That includes the work’s debut in
the Opera’s second season at the
Cincinnati Zoo (1921), a run of 22
consecutive seasons at the Zoo
(1935-1956) and its Cincinnati
Opera debut at Music Hall in 1973.
This summer’s Aida will be Cincin-
nati Opera’s ninth in Springer Audi-
torium. With all that experience,

semis to deliver the gigantic set
pieces. “When it all goes together,
it's 50 feet tall, 75 feet wide, and 50
feet deep, with 30,000 pounds of
scenery hanging over the perform-
ers’ heads.” Plott describes himself
as an enabler. “I make sure the
right people are in the right place at
the right time with the right tool in
their hands,” he explains. “And | try
to do it under budget,” he adds with
a smile. That’s no simple task.
While the scenery takes up a lot of
Music Hall’s backstage space, the
personnel are the real challenge.
“It's not the stuff,” Plott says. “It's
the stuff plus the people.” Aida re-

you'd think it quires at
would be as least 113
easy as people in
falling off, costume
well, an ele- (eight prin-
phant. But g | cipals, 60
it's not. chorus
Accord- members,
ing to Glenn 39 supers,
Plott, the a dozen
Opera’s vet- dancers).
eran director o - Plott uses
of produc- - L i' : a crew of
tion, staging Cincinnati Opera’s 2007 production more than

Aida at Music Hall is akin to push-
ing 100 pounds of opera into a 50-
pound theater. He means no
disrespect with that observation,
but rather that Aida is so immense
that it tests even this venue’s vast
spaces. “We need every square
inch backstage, and we could use
more,” Plott says. It takes four

50 to make things work: stage
managers on both sides of the
stage, dozens of stagehands, a
quartet to run lights, and numerous
dressers to manage costumes and
wigs. There are 72 members of the
Cincinnati Symphony in the orches-
tra pit. “You’ve got 300 people
backstage before you blink, and we




haven’t even opened the curtain.”

Backstage accommodations are
a daunting issue. “We run out of
dressing rooms,” Plott says, “so we
turn the large rehearsal hall into a
dressing room.” For his first Aida at
Music Hall in 2000, he parked a
semi trailer in Music Hall’s dock at
the building’s northwest corner. “We
converted it into walk-through hair
and make-up stations, outfitted with
mirrors and makeup artists. Per-
formers walked in one side, got
made up and wigged, then walked
out the other end.” Many of the
principals stay in their dressing
rooms when not on stage. Chorus
members find places to sit and rest,
weary from their heavy costumes.
Crew disappear into corners to read
a novel if there’s time between
scenes. “A few principals stand in
the wings to watch,” Plott says.
“They just love opera, and it's neat
to discover who that is.” Television
monitors throughout the backstage
areas give everyone a view of
what’s going on. There’s one in the
stage right corridor; another in the
Green Room’s common area; and
many more in chorus rooms,
wardrobe rooms, hair and makeup
rooms, and production offices.

Plott is also responsible for con-
verting Music Hall into an opera
house before the season opens.
The beautiful proscenium, deco-
rated with cream and gold orna-
mentation, is bright and reflective —
and potentially distracting. So the
stage’s frame is masked in black.
“It's not a matter of covering up. It's
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a matter of creating contrast,” Plott
says, “to help the audience focus. It
also makes the supertitles stand
out.” The hall's conversion takes
four full 10 to 12 hour days, starting
with about 45 technicians who
mask the stage, hang between 900
and 1,100 lighting instruments and
so on. “It used to take 10 days, but
now we do it more efficiently,” says
Plott, entering his 16th season with
the Opera. “Everybody knows their
roles. | don’t even have to direct it.”

So what about animals and

Aida? During its days at the Cincin-
nati Zoo, the Opera could easily re-
cruit a parade of animals, including
elephants, for the glorious “Tri-
umphal March” in Act Il of Aida.
Martialing such forces backstage at
Music Hall is another matter, espe-
cially in an era when the use of zoo
animals in performances is strictly
regulated. Plott says, “It's tons more
than just saying, ‘Oh, we’ll just get
some animals.” We think of them as
‘live props’ — they have to be iden-
tified, appropriate to the opera,
managed, handled, stored, and
dressed.” Oh, and there’s clean-up
afterwards. What'’s in store for
20137 Horses will take the stage for
the first time in over a decade. You
can rest assured there will be a
merry zoo backstage at Music Hall
when Aida marches — triumphantly
— back to Cincinnati. (For informa-
tion and tickets www.cincinnati-
opera.org or 241-2742)

- Rick Pender
Cincinnati theater critic and arts writer
since 1986
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Hidden Places qf Music Hall

It was a blustery, overcast Tues-
day afternoon in March when we
made our journey to the ‘Hidden
Places of Music Hall’. Led by Scott
Santangelo, CAA’s General Man-
ager of Music Hall, Kathy Janson,
an SPMH VP, joined us; our as-

located above and behind the Wurl-
itzer Organ and tucked somewhere
above the ballroom in the south
wing on the Central Parkway side
of the building. The first thing Scott
pointed out to us, were the numer-
ous visible bricked up arched open-

signment being to
visit these hidden
places the general
public never gets
to see and provide
readers a brief
glimpse of the
most interesting
sites. The three
buildings which
comprise the
Music Hall com-
plex, total more
than a quarter mil-
lion square feet of
floor space. The
number of individ-
ual rooms, me-
chanical systems,
exterior doors, cor-

iron stairway

ings. Whether
these, when they
were originally built
and open, were
windows, door-

y | ways, or even part
of an arched exte-
rior decorative
colonnade, is not
clear, but they are
everywhere. The
room to which Scott
took us is expressly
for housing the me-
chanical systems
for the operation of
the restored Albee
‘Mighty Wurlitzer’
Organ ensconced
in the ballroom.

ridors, stairways, is
daunting. Our tour was constant
up-and-down, twisting and weaving
through the labyrinth and we
elected not to go into the base-
ments. Behind the walls is one
vast maze with more than a few
steep access stairs and ladders,
not intended for use by ‘civilians’.
One of the first areas we vis-
ited, after a long climb from the
center lobby, was a small chamber

There are two sep-
arate systems, one for special air
conditioning and humidity control
necessary to keep the organ’s
pipes in tune and the other the re-
built original forced air blower sys-
tem which provides the air which
flows through, and hence, powers
the organ’s sounds. The builder’s
plate identifies the huge blower
motor as a Spencer Steel Orgoblo
made under patent by the Organ



Power Department of the Spencer
Turbine Co. of Hartford, Conn.,

U.S.A. with a date of May 10, 1921.

From here we proceeded to
navigate our way past several
storerooms used by the resident
companies of Music Hall for all
sorts of overflow supplies which
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way is remarkable and representa-
tive of the period when the building
was constructed. We climbed to the
stairway’s upper landing which
fronts on a stunning period double
four-panel door-set capped with an
arched clerestory window and sur-
rounded with beautiful moldings.

backup the full spec-
trum of perform-
ances, fundraisers
and special events
they sponsor. Not
necessarily a pretty
sight, but in fairness,
does the reader want
strangers snooping in
their closets? The
uses to which these
rooms were put in
earlier incarnations of
the building were not
clear.

We rounded a cor- ||
ner and found our-
selves at the foot of
an ornate cast iron
stairway in a stairwell

decorative corbels

Standing in front of
this doorway at the
top of this stairway, it
was not hard to
imagine a time when
women in bustle
skirts and their finest
bonnets accompa-
nied by men in long
frock coats, climbed
these very stairs
passing through to
attend a social func-
tion in the room
which is now known
as Corbett Tower. As
they ascended they
would have admired
the spectacular
views of the Over-

lit from outside with
numerous windows, the entirety of
which is hidden from view by the
1970’s archway that leads from the
top of the current north lobby stair-
way into the ballroom. The lower
part of this virtually unused stair-
way had been removed to accom-
modate the archway, but the upper
part, complete with decorative cast
iron newel caps and stair railings,
remains intact and useable. The
degree of intricate ornamentation
and iron filigree visible in the stair-

the-Rhine area and
Mt. Auburn off to the northeast, be-
fore enjoying the splendors of
Music Hall.

A secondary door off this land-
ing led to the service corridors be-
hind the walls of Corbett Tower,
and from this area we proceeded
across a covered interior connect-
ing-way which spans the carriage
way separating the south wing from
the Music Hall building itself (a sim-
ilar carriage way separates the
building from the north wing). We
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paused at an exterior access door
leading, on our left, to the roof of
the south wing and on our right to
the south side of the Music Hall
building, with its much higher
pitched roof line. From this van-
tage point, looking due west, we
could see numerous architectural
details largely unseen from the
street: huge

braries for the resident companies,
where neatly organized racks of
shelving hold thousands of individ-
ual scores for classical music of
every description, both orchestral
and vocal.

We went down to the Critics
Club and through it into the electric
shop, behind the scenery shop and
almost at stage level.

bricked-in arches
aligned in stately
rows on opposite
facing walls, with
brick ornamenta-
tion augmented by
stone carving. The
arches on the
south wall of
Music Hall are the
bricked over win-
dows above the
gallery level seat-
ing in Springer Au-

bricked windows

This space is also lo-
cated behind and un-
derneath the Corbett
Opera Center, cre-
ated inside a part of
the north wing as a
home to the Cincin-
nati Opera Associa-
tion in 2004. It
accommodates stor-
age not only for light-
ing equipment, but
also for many scenery
items. Amazingly, in

ditorium. Pride of
construction craftsmanship is seen
everywhere throughout Music Hall.
Music Hall is a true mixed-use
development, housing as it does
the auditorium, ballroom, Corbett
Tower, and offices throughout. As
we worked our way through the
public reception areas of the facility
we passed beer dispensing carts,
rolling bars, caterer’s kitchen’s, and
back-of-house assembly rooms.
Scott showed us more mechanical
system rooms (there are thirty-
three independent heating/cooling
systems throughout the complex).
We were also able to visit one of
the special climate-controlled li-

this room detailed
decorative cast friezes and scrolled
supports, dating from the construc-
tion of the north wing are visible
high up on the walls, purposes un-
known. When the original Music
Hall complex was used for exposi-
tions and meetings, the north and
south halls were where these
events occurred. The senseless
way the sprinkler systems and
heating units were installed directly
centered in front of the friezes,
makes it difficult to find one which
offers an unobstructed view.
Literally the high point of our
tour was the ascent to the ceiling
space over Springer Auditorium.



First Scott took us through the
scenery shop, then we viewed the
hall from the stage, an awesome
experience. Scott had earlier in the
tour showed us a vertical access
ladder leading to the ceiling crawl
space located behind a narrow
door at the rear of the gallery. This
ladder rises about forty feet into
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area from the access stairwell. It
was necessary to get small and
work our way, one-at-a-time,
around Scott, then stand on a spe-
cial perch, off to the side, to let him
open the door so one could pass
through. Once inside the attic it is
really impossible to gauge the vast-
ness of the space because of the

one corner of the
auditorium ‘attic’ but
is not meant for use
by ‘civilians’ like our
group. So we now
found ourselves at
the somewhat more
user-friendly access
stairway located at
stage level just be-
hind the electri-
cian’s control room
and near the prop
department work-
room, downstage | i )
left. Scott had ra-

jumble of mechani-
cal systems, roof
bracing, trusses,
beams, support
wires, conduits,
light ports, cloud
access hatches, rig-
ging lines spread
out over the entire
area. But Scott
cheerily called out
“this way” and led
us over cables
here, under wiresc-
there, up these
steps and down

abve the c'handelier.

dioed our ascent ahead to make
sure the lights were all on ‘up there’
and someone knew we were going
up. We started the climb ....
straight up, about 20 steps to a
switch-back, rank after rank; we
neither counted the number of
switches or the number of steps,
but there had to be nearly 200. We
took two rest breaks and there was
one fun spot where it was neces-
sary to turn, duck, squeeze, and
pivot, all at the same time, in order
to wedge around the back side of
the section IV speaker box, but in
short order we arrived at the steel
fire door which seals off the ceiling

those, and then we were headed
on a straight, narrow walkway to-
wards what looked, like, a fishing
shanty set right in the middle of the
ceiling.

Being careful where we stepped
(one wrong step and you’d fall
through the plaster ceiling all the
way down into the orchestra seats)
we followed Scott into this shack
which really is ‘Chandelier Central.’
We were able to look through
openings in the decorative chande-
lier backing plate onto a sea of
deep red velour; this being the or-
chestra seats themselves, a stun-
ningly awesome sight. Scott
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explained that the chandelier is in

perfect working order but that be-

cause of its massive size and deli-

of guy wires, struts, braces, beams,
and trusses that support the vast
Springer Auditorium ceiling, head-

cate design, the
fewer times it is
raised and low-
ered, the better.
The ‘shack,” he
went on, is sim-
ply to prevent
any accidents
occurring to the
chandelier; the
fewer stage-
hands and engi-
neers getting
near it, the bet-
ter. Then Scott
bounded, deftly,
out the shack’s
door and headed
further east
along the cat-

ing to that creaky
stairway which
would take us
back to terra
firma. Along the
return journey
Scott paused to
show us trap-
door access-en-
tries through the
ceiling leading to
~ | lightwells for
spotlights, rig-
ging points for
| [ the CSO’s

| | acoustic cloud.
Clearly a work-
place only for
well-trained
stagehands thor-

i
il
'attic' area ladder

walk, towards a
prominent brick wall with a twelve
foot ladder heading to a still higher
elevation.

The presence of this ladder led
to more bounding, by Kathy and
Scott, up and into ‘the Rose Win-
dow Room.” Not everybody in the
party got to see firsthand this last,
impressive, area. Photos give a
good sense of the soaring height of
the brick walls up to the heavy
wooden trusses supporting the
roof, the gigantic size of the rose
window itself and the overall im-
mensity of this open interior behind
the window.

We began the process of wend-
ing our way back through the sea

oughly versed in
safety procedures.

We were soon heading back
down the stairway, switchback after
switchback, snaking our way
around the speaker box and then,
we found ourselves back at stage
level. Scott led us upstage center
to see the area behind the stage
proper which used to house the
Music Hall organ, on an approxi-
mately three and a half foot plat-
form which is currently used for
storage. Scott pointed out four
vents high on the rear wall of this
space and told us they had led to
the organ mechanical room that
supported the Music Hall organ
which was removed in 1971.



At this point Scott said our tour
was concluded, but we asked to
see his offices. So he led us off-
stage right, where one can head
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upstage center when we were
standing at stage level a few min-
utes earlier. Scott explained that
his office area had previously

three directions:
left, down a corri-
dor to the south
side lobby area
and escalators;
straight, towards
the green room
and orchestra
and chorus
dressing rooms,
the CSO’s princi-
pal library,

rose window

housed some of
the same type of
mechanical
equipment for the
former organ.

On another wall
in this large open
space hang four
small pipes from
the old Music
Hall organ, which
can be manually

wardrobe, and
the chorus makeup and wig room;
or right, and up a short staircase
which leads to additional dressing
rooms, the wigmaster’s workroom,
the orchestra lounge, and a back-
stage crossover which leads to the
rehearsal room and back to the
truck dock and stage left scenery,
electric, and prop workshop areas.
Scott lead us up this staircase and
then up another staircase tucked
back in a corner of the building,
which led to a second level of the
western-most side of Music Hall.
Up here are CAA’s offices for the
building. Entering this large room
Scott pointed out the cubicles
housing his staff for operations,
booking, catering, and personnel
management, as well as his own
‘inner sanctum.” He also showed
us four vents high on the long wall
of this office, pointing out that these
were the other side of the vents we
had seen in the former organ loft

played by blow-
ing through them.

Given the looming project for
‘revitalizing’ Music Hall, one of the
most interesting parts of our tour
was our walk along the second
level of this part of Music Hall,
passing numerous small offices
housing all the administrative func-
tions of the CSO. We left the build-
ing two hours after we had started,
much richer in knowledge and
wiser for the experience, and in-
debted to Scott for his time. It was
apparent from our first hand obser-
vations that this ‘grand lady’ has a
need for a long-overdue revitaliza-
tion. Music Hall is nonetheless well
maintained and by virtue of its old-
world quality construction has the
fine bones which will enable it to
last for generations yet to come. (to
see the article in its entirety, please
visit www.spmhcincinnati.org )

- Eugene Saenger, Jr.
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Ink and Paper
The CSO’s Second Most Valuable Asset

Boasting over 9,000 sets and
over 100 years of musical history,
the Cincinnati Symphony Orches-
tra’s library is described as nothing
short of “priceless” and “irreplace-
able.” Even after assigning a cash

signing to paper and it raises a red
flag. We have to explain to them
the historical significance of what is
inside the packages,” she said.
The CSO library is also the
largest orchestra library in the

value of nearly
$3.4 million to the
collection (for in-
surance pur-
poses), the
library, located
just off-stage at
Music Hall, re-
mains the CSO’s
second most
valuable asset
(after the endow-
ment). What
makes these
stacks of paper
and ink so pre-
cious? “It's the
markings,” said
Principal Librar-
ian Mary Judge.

CSO Library

world. Although

| its age (the li-
brary began
when the CSO
was founded in
1895 and con-
tains music that
was printed long
before that) cer-
tainly contributes
to the large col-
lection, much of
the credit goes to
Kunzel. The fre-
quency of his
recordings, com-
missions and
new arrange-
ments of popular
works means that

“There are markings in these
scores from such conductors as
Erich Kunzel, Max Rudolf, Leopold
Stokowski and others. You can’t
recreate those.” Maestro Kunzel,
Founder of the Cincinnati Pops, fa-
mously edited every single score in
red pencil (adding in dynamic
markings, tempos, etc.). Ms. Judge
even cites some instances where
the librarians were stalled when in-
suring scores for shipping. “They
see how much value we are as-

over the years, the Orchestra’s li-
brary started to fill with hundreds of
one-of-a-kind works. “Libraries al-
ways grow,” said Associate Princi-
pal Librarian Christina Eaton. “It's
the sign of a healthy orchestra.”
But as the shelves fill to the
brim, Ms. Judge and Ms. Eaton
scavenge for more locations in
which to store priceless music.
There are currently four annex lo-
cations in Music Hall, in addition to
the main library space, with little (if



any) room to prepare scores for
shipping or to receive and cata-
logue new music. Aside from the
inconvenience of housing scores in
hard-to-access nooks of the build-
ing, the materials in the annexes
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Files of cards for every piece of
music the Orchestra has ever per-
formed list the conductor, soloist
and the exact length of the per-
formance.
“It's our job to make sure no re-

are left unpro- hearsal or
tected from performance
natural disas- time is
ters such as wasted,” said
water leaks or Ms. Judge,
fire. referring to
The main the meticu-
library location lous time
is protected spent coordi-
by a non- L id nating bow-
water-based historical bound CSO programs ings, fixing

fire suppression system that is acti-
vated if smoke is detected in the li-
brary. The annexes, however,
possess no such system.

Aside from housing scores, the
library also contains the bound pro-
gram books from

page turns and more. These librari-
ans (who require a background in
music rather than library science)
literally do anything to get the
music ready for a performance.
She recalls past performances
when circum-

the CSQO’s entire
history. One can
peruse these
books and find not
only concert infor-
mation, but also
pieces of Cincin-
nati history such
as ads from long-
closed department

priceless musical scores

stances required
her and another li-
brarian to bring
| cots to the library
and work in shifts
around the clock
preparing a last-
minute set of
parts.

Aside from its

stores and restaurants.

The librarians are no mere cata-
logers, either. In addition to ensur-
ing the conductor and Orchestra
have the necessary music, orches-
tra librarians are responsible for
tracking performance history, tim-
ing, instrumentation and more.

sheer size, the CSO library is
unique in other ways. The CSO is
the first major orchestra with a li-
brary responsible for classical con-
certs, pops, choral music, opera
and ballet, providing service for the
May Festival, Cincinnati Opera and
Cincinnati Ballet. Its location within
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Music Hall is also ideal. “Our library
is closer to the stage than most
other orchestra | know of,” said Ms.
Judge, citing other major orches-
tras with libraries on different
floors, or even in different build-
ings, than the rehearsal and per-
formance space. This allows for
plenty of interaction with players,
conductors or guest artists. “Peo-
ple like ltzhak Perlman and Pin-
chas Zukerman like to hang out
back here between rehearsals, in-
stead of being in their dressing
rooms,” said Ms. Eaton.

Before and after performances
and during rehearsal breaks on
any given day, CSO players can be
seen streaming in and out of the

cramped space checking out parts
for upcoming concerts and asking
the librarians questions. A treasure-
trove of music such as the CSO Ii-
brary requires careful attention to
detail as well as the proper re-
sources. When asked the library’s
most pressing need, Ms. Judge
and Ms. Eaton whole-heartedly
agree that more space is key for
this quickly-growing collection. “It
takes four brains to locate every-
thing in our library,” Ms. Judge
adds, referring to herself, Ms.
Eaton and two assistant librarians.
Like a symphony itself, the library
is only as good as the sum of its
parts.

- Meghan Berneking
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The Cincinnati Streetcar
and Your Music Hall fxyerience

Patrons of Cincinnati’s out-
standing Symphony, Opera, Pops,
Ballet, and May Festival, will find
your experience at Music Hall more
delightful with the Cincinnati Street-
car up and running by the end of
2015. She’ll deliver you to the
doorstep. There will be a stop right
across from the entrance of Music
Hall on Elm Street, near the corner
of 14th Street and Washington
Park. So, you can go to dinner be-
fore a show downtown, stay parked
where you are and ride the street-
car to Music Hall. Or, you can park

in the Washington Park garage to
attend a performance, and then
jump on the streetcar for dinner or
drinks somewhere else in OTR or
downtown.

Modern streetcars are quiet and
smooth, so no worries about noise
or vibration from the streetcar ruin-
ing your experience at Music Hall.
Ours will be the first 100% low-floor
streetcar in the United States. The
car floor is even with the curb for
easy entry by people with wheel-
chairs, bikes and strollers. CAF
USA in Spain is manufacturing our



streetcars. The company has pro-
duced vehicles for high-speed rail,
commuter rail, and streetcars
worldwide, for cities like Pittsburgh,
Sacramento and Houston.

Music Hall visitors have no
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Rhine has benefited from a half bil-
lion dollars of investment in the
past five years, as we work with
3CDC to revitalize buildings and re-
populate the neighborhood where
Cincinnati history began.

doubt noticed the rail on
Elm Street, the only re-
maining evidence of 100
miles of streetcars that
once traversed Cincin-
nati. This remaining rail
is not usable for our
modern new system.
SORTA, which operates
the bus system, will op-
erate the streetcar to

Laure Quinlivan

Did you know that at
the turn of the 20th cen-
tury more than 100,000
people lived in OTR?
Today, we have about
7,000 residents. So, we
have room to grow! Over-
the-Rhine has about 500
vacant buildings just wait-
ing to be restored. How-
ever, the German

ensure smooth transition between
bus and rail transfers. The ticket
price is not decided yet, but will be
in the $1 range.

As with any major construction
project, we’ve had a few setbacks.
Bids came in higher than expected.
Two Cincinnati ballot initiatives by
opponents have failed, though the
controversy created has cost the
city time and money. | am a street-
car supporter for several reasons.
Research shows modern streetcars
produce a 3-1 return attracting pri-
vate investment. Simply put, peo-
ple want to live near public
transportation and businesses want
to locate near it. Rubber wheel ve-
hicles don’t attract private invest-
ment along the route because
everyone knows the route might
change. Many people have now
bought buildings in OTR in antici-
pation of the streetcar and the fixed
route we've advertised. Over-the-

immigrants built OTR before auto-
mobiles were created, so there is
no room for garages. The streetcar
is critical to OTR becoming the
densely populated neighborhood it
once was, so people can live here
without owning a car.

I am the city representative on
the Society for Preservation of
Music Hall. As we plan to restore
this great iconic building, like we
have restored Washington Park,
our investment in the modern
streetcar is just as important to re-
alizing the full potential of Over-the-
Rhine. Please watch my in-depth
video report on how modern street-
cars have benefited Portland, Ore-
gon, as well as Munich and
Frankfort, Germany. Go to
www.LQReportingtoYou.com , click
on videos and “Laure’s Streetcar
Report.”

- Council Member Laure Quinlivan
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SPMH 2013
Christmas Ornament Announced

SPMH Board member Marcella
Hsiung, recently introduced her de-
sign for the 2013 ornament which
features the rosette design from the
Music Hall coffered ceiling.

4.Casting the ornaments

5.First firing — Bisque

6.Applying first and then second
color glazings

7.Second firing — color glazes and

The search for local

then final cleaning

artists began in early
March. The two artists
chosen work full-time for
Rookwood Pottery, and
have the blessing of
Rookwood to undertake
this project on their own.
Both are accomplished

The ornament is
two-sided 3x3-inch
diamond-shaped
porcelain with the
rosette and “Cincin-
nati Music Hall 1878”
in relief with color
scheme matching the

designers, sculptors and
mold-makers. Jamie Payne, Mas-
ter mold-maker, works with many
materials and processes including
blown glass, cast bronze and ce-
ramics. Alex Reed recently com-
pleted a residency at the Northern
Clay Center in Minneapolis. They
are producing SPMH’s ornament
by first carving a prototype based
on a detailed photograph taken by
photographer Phil

Music Hall design in
the coffered ceiling. The ornament
will be available in the Bravo Shop
at the end of September and will
sell for $35. To preorder with pick-
up in the Bravo Shop call 513-381-
3300. To preorder with delivery to
your address in early December,
there is an additional $2 shipping/
handling fee.

- Marcella Hsiung

Groshong.

Steps from initial
concept to completed
ornament are:
1.Carving the Rosette
image from photograph
in plaster
2.Carving the “Cincin-
nati Music Hall 1878”
3.Creating a double-
sided mold for porce-
lain

Alex Reed

Jamie Payne
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Tt’s a Date!!
Annual Meeting, qutemﬁer 24th

Make a calendar note, Septem-
ber 24th, when SPMH celebrates
another year of achievement!
Come to Corbett Tower for an in-
formative update to the plans for
Music Hall Revitalization to be
given by Otto Budig Jr., President
of the Music Hall Revitalization
Company. Bring your questions
and be prepared for a stimulating
session! Be present for the unveil-
ing of the newly restored 19th cen-
tury organ panel, with
accompanying award winning Doc-
umentary by film maker and Board
member Melissa Godoy, another
highlight of the evening! See and
purchase the gorgeous 2013 com-

memorative SPMH Christmas or-
nament before it is offered to the
general public! Don Hurd will again
perform his artistry at the piano and
there will be a bounty of heavy hors
d’oeuvres appealing to the eye and
palate! Mingle with your friends and
fellow members; make new con-
nections with others who care
about Music Hall. How to become
an SPMH Member? Use the en-
closed envelope to make a dona-
tion of your choice, to show your
support for Music Hall and you are
a member—it's as easy as that!
Annual Meeting notices will be
mailed closer to the date. See You
in September!!

T

A Puzzle, a More Colorful Past

1 ' il g |

As if searching for the pieces, |
wonder where the windows went.
In conversation the question arises
“Was there stained glass in Music
Hall?” The April 14, 1884 issue of
the Cincinnati Enquirer indicates
that there was. In describing the
plans for the coming Exposition it
was reported “While the craze for
stained glass and cathedral effects
is at its height, and while a taste

for all that is effective in the
arrangement of even beautiful
things is on the increase, it is the
fitting time for the Board of Com-
missioners to make a complete
transformation of Main Hall. Com-
missioner C. W. Withenbury, of the
Committee on Household Furni-
ture, Pottery and Ornaments, says
that Main Hall is going to present
an entirely new appearance; so
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new that even the light is to be
made varied and beautiful by
stained glass, and that no one will
dare to say that it is in any way like
anything ever before seen at an
Exposition. It is proposed that the
eighteen large windows of the Main
Hall shall be stained glass at least
during the Exposition. Whether or
not this glass will be placed in the
windows themselves or at a very
short distance from them, so as to
admit of incandescent electric
lights between for night illumina-
tion, is yet to be decided. At all
events, stained glass with cathe-
dral effects, is to be secured, and
the bewilderment of beautiful ob-
jects on exhibition in the Main Hall
is to be thereby greatly increased
and their beauty enhanced by the
startling and beautiful innovation.
In this connection it might not be
out of place to suggest—what will
surely be suggested during the Ex-
position at all events—why not
make the stained-glass effects in
Music Hall permanent? Why not
have windows in keeping with the
massive proportions of the great
Music Hall—in keeping with the
spirit and intent of the endowment
of this great temple of the people?”

On June 12th, 1884 the Enquirer
reported “The visitor to the Exposi-
tion this year will have his aesthetic
taste gratified by the beauties of
the stained glass windows of the
front. The Robert Mitchell Com-
pany has agreed with the Exposi-
tion Commissioners to fill six of the
windows of Music Hall on the EIm-
street front with this beautiful mate-
rial. The half dozen will form a
series illustrating the progress of il-
luminated windows from the
stained glass of the middle ages to
the colored glass and jewels with
which such magnificent effects are
produced today. To fill the first win-
dow the firm will import some gen-
uine fifteenth century glass. Such
is the substance of a report made
by C. W. Withenbury, Chairman of
Household Furniture, etc. at the
regular meeting of the Exposition
Commissioners yesterday.”

The strikingly imaginative hues
of VanSickle’s Music Hall interpre-
tation (cover art) may, in fact mimic
past reality. So, where have the
windows gone? A puzzling ques-
tion to be answered, perhaps, by a

reader of this piece?
(Source: ProQuest Historical Newspapers,
Hamilton County Public Library)

Give the qift of History
Purchase Music Hall:

“Cincinnati Finds its Voice”

DVD or VHS
call (513) 744-3293
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Wﬁen Music Hall Went to the Dogs

Music Hall has been many
things to the people of Cincinnati.
It was of course, ‘Convention Cen-
ter’ before the advent of Duke En-
ergy Center. On March 4th 1884,
six months before the American
Kennel Club was formed, The New
York Times noted that “A bench
show of more than ordinary inter-
est began today in the north hall of
the Music Hall building. Both in the
matter of arrangement and in the
number and variety of dogs on ex-
hibition the show excels any previ-
ously given here.” On March 7th ,
the event again made New York
news when it was reported that
“the first dog show of any consider-
able pretentions, in Cincinnati,
closed tonight. The management
seems to have been pleased with
the result. Not only were the ken-
nels all filled, but the hall was so
densely crowded with dogs that
but little room was left for admiring
people. At first the price of admis-
sion was put at 25 cents, and peo-
ple wedged in so tightly that the
price was doubled. Still there were
too many for the space.”

The International Bench Show
(not a show of benches but of
dogs) opened on March 4, at 9 o’-
clock in the morning 1884 in Music
Hall's Melodeon Hall (North Hall).
Entries exemplifying the best spec-
imens of high breeding came from

every part of the country and be-
yond including the great Knicker-
bocker Club of Jersey City, the
Milwaukee Kennel Club, Hillside
Kennel Club of Massachusetts,
Canadian Kennel Clubs and the
Westminster Kennel Club. Out of
town exhibitors rushed their appli-
cations after receiving assurances
that the flood was gone and the
railroad communications were all
right. The following is a mere sam-
pling of the 289 remarkable ca-
nines entered in the Show: Major
J. M. Taylor of Lexington, Ky. en-
tered a very fine Scotch deerhound
valued at $10,000, a fortune in
1884; Mrs. Robert B. Bowler of
Clifton entered her Great Dane
named “Fritz”, the only one of the
breed in the West; and Mrs. J. En-
glehart entered “Skye” her toy
Yorkshire terrier, weighing only two
and a half pounds, the smallest of
its kind ever known. People of So-
ciety, farmers, hunters, ladies, chil-
dren, dog lovers all, packed at the
edge of the stage where the dogs
were judged, scanning their cata-
logues for a description of each
dog as it was brought in. Ladies
were much attracted to the lap
dogs, toys and terriers and could
not resist the urge to pat their
heads despite the signs warning
against. The Cincinnati Enquirer
reported that “no pats were wasted
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on the bull-dog, especially a big
brindle-white, which growled at
everything. He had plenty of room
around his kennel.” Commenting
on the conditions of the Hall, con-
sidering the huge population of
dogs, “the noise in the room is not
disagreeable. Everything is kept
carefully clean.” This was a very
good thing as the ladies of Cincin-
nati ‘doggedly’ labored beforehand
to decorate the kennels as hand-
somely as possible, motivated by
the award of a prize for the best
decorated kennel. Some kennels
were provided with carpeting and
fine upholstery. They all must have
looked quite grand! The March
1884 issue of THE AMERICAN
FIELD reported on the Cincinnati
Show that “we have never attended
a show of its size where the ex-
hibitors have been at such pains to
decorate the stalls of their dogs.”
Keeping all clean was also quite a
feat as the 289 dogs of 49 cate-
gories, were housed in 8 long rows
of kennels running lengthwise of
the room and one long row each at
the two ends of the Hall. The rows
of kennels were raised several feet
off the floor so that each dog could
be seen without the effort of stoop-
ing over, and the dogs remained on
their “benches” from 9:00 a.m. to
10 p.m. each of the four days. One
good feature of the Hall was the
great number of windows which al-
lowed plenty of light in the daytime
to show the dogs without need of
lighting the gas lamps.

The judges Maijor J. M. Taylor of

Lexington, Ky. and Mr. James Mor-
timer of New York selected best of
classes and Best of Show. Major
Taylor announced Dido Il, cham-
pion setter (black, white and tan
and three years of age) owned by
General W. B. Shattuc of the Ohio
and Mississippi Railroad, in first
place and winner of the Enquirer
Prize, a collar of solid silver with
gold padlock and key. After the col-
lar was placed around Dido’s neck,
there was vigorous applause fol-
lowed by a chorus from the canine
population. It was said that the col-
lar was the most beautiful prize of-
fered at a dog show in America if
not the world. Awarding of prizes
went on for hours. Some of the typ-
ical and some of the unusual prizes
awarded were: a silver cup to the
best pug owned by a lady in
Cincinnati; hunting leather leggings
to best English setter; a bronze to-
bacco case for best Gordon setter;
a clay-pigeon trap and barrel of
clay pigeons for best kennel of five
pointers; ice-water pitcher to the
best collie; and a Russia leather
cover set opera libretto for the best
non-sporting dog owned and en-
tered by a lady of Cincinnati. All
prize-winning dogs were paraded
on stage at event’s end.

The 1884 show was so suc-
cessful that on May 6th 1885,
Cincinnati again hosted the event
in Music Hall as the Cincinnati
Sportsman’s Club presented the
‘finest and most complete dog
show ever given in America.’

- Kathy Janson
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Thank You Members

“Look around the Hall and it is easy to see results of SPMH member
support—everything from the flagpole in the front of the building to
stage curtains, ‘Green Room’, painting and refinishing of ballroom and
stage floors, restoration of EIm Street entrance doors, the ‘Mighty
Wourlitzer’ restoration/installation, etc. So, Thank You for showing your
- Rosemary Schlachter

love of Music Hall!”

2012 - 2013 SPMH Members

A
Mary Abbott
Gloria G. Ackerman
Lisa & David Allison
Carolyn Andrade
Mr. & Mrs. Frank Andress
Anonymous
Nancy J. Apfel
Brian & Jennifer Amberger
Vicky Aronoff
Mr. Donald Auberger
Mary Lou Aufmann

B
Ms. Elsa Jane Baer
Dr. & Mrs. George P. Balz
Michael & Kimberly Baranowski
Mr. & Mrs. Wayne K. Barfels
Robert A. Bauer
Donald Beck
Mr. & Mrs. Sheal L. Becker
Patricia Beggs
Drs. Leslie & Carol Benet
Mrs. Thomas S. Benjamin
Ellen A. Berghamer
Mary Bergstein
Eileen Berke
Jan Conversano Bes|
Bruce & Barbara Best
Amulf H. Bestehom
Thelma R. Betz
Todd Bezold

Dr. David & Elaine Billmire
Nancy Kohnen Black
Kathryn Blackburn
Mr. & Mrs. Robert C. Blum, Jr.
Fay K. Boeh
Ken Bordwell & Marianne Curtiss
Marilynn K. Braude
Constance Breitbeil
Lori Bridgers
James & Carolyn Bruckmann
Thomas G. Bruckmann
Trish & Rick Bryan
Otto M. Budig, Jr.
Richard and Roberta Bulll
Ann J. Bunis
Cc-D
Deborah W. Campbell
Mrs. Mary E. Carroll
Tina L. Carroll
Cincinnati Stage Employees
Local No. 5
Cincinnati Research &
Paranormal Studies
Mrs. Jackson L. Clagett lll
Joan & Joe Clear
Lawrence W. Cline
Dr. & Mrs. John & Julie Cohen
Mr. & Mrs. Leland M. Cole
Sheila & Christopher Cole
Pam & Mike Collins
Mr. & Mrs. John P. Connole
Corbett Foundation

Ralph Corley

Dr. Robin T. Cotton

Adrienne B. Cowden

Mr. & Mrs. J. Edgar Cox

Mary & Timothy Coyne

Stephen and Marian Crawford

Paul & Janice Crumrine

Mark Dauner

Carmon DelLeone

Sally H. Dessauer

Trey Devey

W. C. & Jean Dicken, Jr.

Mr. & Mrs. Daniel Dilts

Dr. Karen Dinsmore

Paul J. Dirkes

Wayne & Mary Jo Doebling

Jean Z. Donaldson

Connie Bergstein Dow

Mr. & Mrs. Charles E. Downton |1

Marjorie W. Drackett

Mr. & Mrs. David W. Dressler

Suzanne F. Dunbar

Richard B. Dusterberg
E-F

Harold & Linda Eberenz

Janet & Joel Ebersole

Ann Ellison

Mr. Charles N. Ellman

James & Janet Ferguson

Hilliard J. Fjord

Doris A. Fluck

Ms. Rochelle Fradkin
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Tom & Peggy Frank
Dr. & Mrs. Harry F. Fry
Patricia & Roger Fry
G

Marie Gallagher
Kathy & Joe Ganim
Neil & Linda Gartner
Ms. Susanne E. Geier
Jodi M. Geiser
Dr. & Mrs. Michael J. Gelfand
Evelyn M. Gerdes
L. Timothy Giglio
Gary L. Gilmer
David N. Ginsburg
Melissa Godoy
Inge Goldberg
Clifford J. Goosmann &

Andrea Wilson
Thomas C. Graber
Martha Gramss
Dr. & Mrs. Steven Grendel
William E. Griess, Jr.
Joanne Grueter
Marilynn R. Guertler

H-I

Mr. & Mrs. Richard Haberstroh
Priscilla G. Haffner
Oliver & Jeannette Hagerman
Barbara & Jack Hahn
Dr. Kelly Hale
Marge & Smith Hammelrath
Mercedes M. Hance
Tom & Jan Hardy
Dr. & Mrs. Morton Harshman
Emma D. Hartkemeier
Dr. & Mrs. Robert Has|
Lenore S. Hatfield
Mr. & Mrs. John Heldman
Mr. & Mrs. Robert A. Henley
Shirley & Wilbert Henrich
William E. Henrich
Alison Herschede
Sandra Hitzler

Mrs. Florette B. Hoffheimer
Daniel J. Hoffheimer
Ruth C. Holthaus
Robert & Dorothy Holzwarth
Dr. & Mrs. Edmond Hooker
Debora Hopper
Ruth Ann Hopper
Marcella Hsiung & Tony Lang
Ms. Carolyn Ruth Hunt
Donald A. Hurd
J-K
Atarah Jablonsky
Mr. & Mrs. Michael Janson
Tommie J. Jenkins
Linda Busken Jergens
Jean Jett
Marlene R. Johnson
Robert L. Johnson
Lois K. Jolson
Ken Jones
Mary Ann Jordan
Martin & Shirley Joyce
Mr. Mace C. Justice
Teri & Gary Kidney
The Walter & Olivia Kiebach
Foundation
David A. Klingshirn
Eileen Knollman
Christopher Knoop &
Carol Grasha
Lee Koehler
Peter Koenig
Patrick M. Korb
Carol & Scott Kosarko
Carol L. Kruse
L
Susan Laffoon
Thomas L. Lake
Mr. & Mrs. Dennis Laney
Fred & Claire Lawrence
Ms. Cynthia A. Leslie
Calvin & Patricia Linnemann
Ginger & Steve Loftin

Dr. Jennifer Loggie
Carl & Joyce Lohstroh
Dan & Joyce Lorey
Mr. & Mrs. William Lotts
Ralph & Frances Lowenstein
Dr. & Mrs. Joseph T. Luttmer

M-N
Helene & Millard Mack
Anita & Ed Marks
Allen & Judy Martin
David J. Mason
Bobbie Maybrier
James & Rebecca McDermott
Dr. & Mrs. William McKim, Jr.
Danielle M. Meiners
James & Sarah Michael
Dr. & Mrs. John A. Michael
Mr. Jerome M. Miller
David & Martha Millett
Donna S. Montgomery
Herta L. Moore
Wayne Morse
Marjorie Motch
George & Anne Musekamp
Patti Myers
Sr. Ruth Nastold. R.S.M.
Timoothy S. Needler
Jerry & Monica Nerl
Janet Neumann
Mr. & Mrs. Thomas Neyer
Carol Norris
Rita W. Nowikowski

0-P
Jane & Ervin Oberschmidt
Carolyn Roland O'Bryan
Tamar & Alan Oestreich
Mr. & Mrs. Wiliam R. Oligee
Fred & Leila Oliver
Robert S. Olson
Robert W. Olson
Marilyn Z. Ott
Judge Mark and Sue Ann Painter
Mrs. Mary L. Paimer



Mrs. Jill Parsons
Julie Patterson
Ms. Lavonia F. Payton
Carol & James Pearce
Mark & Kim Pearson
Francie & John Pepper
Mrs. Norma Petersen
Alice & David Phillips
Claire Phillips
Mr. & Mrs. Joseph A. Pichler
Dr. Maria E. Pinho
John W. Plattner
Timothy L. Pohlman, D.D.S.
Judy & Ron Porges
Barbara & Michael Porte
Wym & Jan Portman
Judith Prinz
Amanda H. Prus

Q-R
Laure Quinlivan
Cliff Radel
Maribeth & Martin Rahe
Jean Ratcliff
Timothy & Paulette Reed
Sandy & Frank Reeder
David & Marilyn Reichert
AugustA. Rendigs, Jr.

Foundation

Prof. Edward J. Requardt
Ms. Alene W. Rice
Melody Sawyer Richardson
Ed & Barb Rider
Richard P. Robinson
Ramon Rodriguez
Edward & Nancy Rosenthal
Solveiga Rush

S
Saenger Family Foundation
Joyce & James Salinger
Dr. & Mrs. Richard Salzer
Scott Santangelo
Melissa Santomo
Mr. & Mrs. Eric Schaumloffel

Rosemary & Mark Schlachter
Stacy Sommer Schmidt
Mr. & Mrs. Robert J. Schmitz
Charlotte & Richard Schnitz
Mr. & Mrs. Richard Schorr
Mrs. Zell Schulman
Joseph & Kathleen Schwab
Theodore L. Schwartz &
Minette G. Hoftheimer
Martha Seaman
Mr. & Mrs. Howard Seaver
Mildred J. Selonick
Teri & John Senhauser
Trudie & Kurt Seybold
Jon & Jacqueline Seymour
Kathryn W. Shahani
Mrs. Jean J. Shaw
Eleanor Shott
Eli E. Shupe, Jr.
Brian & Julie Siekmann
Donald & Linda Siekmann
Jim & Linda Simpson
Yvette Simpson
Murray & Robin Sinclaire
Paul & Elizabeth Sittenfeld
David A. Skidmore
Mr. & Mrs. Gerald Skidmore
Adrienne A. Smith
Elizabeth A. Snyder
Sisters of the Transfiguration
Bill & Sue Sommer
Marie F. Speziale
Richard & Lois Sprigg
Cherry & Bob Staab
Mrs. Edward P. Staubitz
Mr. J. R. Bob Steelman
Mr. & Mrs. Thomas E. Stegman
Julia & David Stephen
Mary S. Stem
Amy Stier & Jeff Brown
Brett Stover &
Christopher Hassall
Joan G. Strader
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George & Jill Stump
Steven R. Sunderman
Mr. Dale Swisher

T-U
Thomas L. Tallentire
Dr. & Mrs. Shiro Tanaka
Jim Tarbell
Sue Thacker
Jonathan Theders
Joyce A. Thieman &

Earl W. Ross

Norman J. Thomas
James L. Thompson
Janet G. Todd
Marcella G. Trice

vV-Z
Madge Vanbuskirk
Joyce Van Wye
Ruth Ann Voet
Jane & Jon \otel
Nancy C. Wagner
Patricia M. Wagner
Dr. & Mrs. Elmer Wahl
JoAnn & Paul Ward
Mr. & Mrs. John M. Ward
Mr. & Mrs. Frederick D. Warren
Paula J. Watters
Mark & Lisa Weadick
Katie K. Weed
Mr. Ron Wehmeier
Mr. & Mrs. David Westerbeck
Susan E. Westrick
HT Wilks Family Foundation
Dr. & Mrs. James Willis
Donna Wirth
Betty Ann Wolf
Shelby Wood
Stacey & Kathryn Woolley
Margaret Yeiser
Dr. & Mrs. Robert W. Ziegler lll

Corrections? Please
Call (513) 744-3293
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Andrew VanSickle, Artist

Outsider pop artist, collector,
media promoter and arts leader An-
drew VanSickle masterfully reinter-
prets historic images of Cincinnati’s
architectural landmarks from origi-
nal prints and photographs to the
21st century medium of lunar
inkblot concept design on canvas.
The artist’'s emerging body of iconic
images of Cincinnati, infused with
brilliant color and energy, include
Opening Night Music Hall 1878
(cover), Fountain Square 1886,
and Roebling Bridge, Opening Day
1865. The Music Hall image is
adapted from marketing materials

and, more importantly, the enthusi-
astic acceptance by our community
of the revitalization of Music Hall
and the Over-the-Rhine neighbor-
hood. The reappropriation of
Cincinnati’s remarkable architec-
tural landmarks depicted in my
works, such as Fountain Square,
1886, enunciates the relevance
and rebirth of our cityscape.”
Known for his signature depic-
tions of American pop culture
icons, VanSickle has been inspired
to re-master images of iconic build-
ings and squares of the Queen
City. Without formal education in

of its designer, Samuel
Hanaford. VanSickle’s in-
terpretation depicts the
bright future of Music
Hall, infused with stun-
ning colors with illumina-
tion of the structure’s
once-functional windows,
niches and alcoves. In-
tense and varying colors
depict the external envi-
ronment. VanSickle com-
ments, “I attempted to
capture the excitement

ARTITET

Fountain Square 1886 / AVS ART 2010
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painting, he has emerged on the
Cincinnati art scene outside the
mainstream of the visual art com-
munity’s traditional museums and
galleries. Instead, his bold graphic
works have proliferated Cincinnati’s
affluent youth “demimonde” of
nightclubs and chic upscale restau-
rants. VanSickle remarks, “I choose
to create unconventional spaces
where people socialize and cele-
brate while interacting with strong,
graphic pop images, both mythical
and archetypical...people experi-
ence energy and buzz that they
won'’t find just looking at canvases
hanging in an art gallery.”
VanSickle has evolved into a
prolific artist/communicator through
self-started experimentation and
through his meaningful interactions
and collaborations with such cele-
brated artists as Howard Finster,
Mose Tolliver and Andy Warhol's
older brother Paul Warhola. Born
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and raised in Toledo, VanSickle
studied marketing at the University
of Cincinnati. While at UC, he be-
came acquainted with Cincinnati
art patron Kay Benedict Taft, who
introduced the young artist to seri-
ous art collecting and gallery pres-
entation. VanSickle’s works now
appear in the private collections of
such notables as Michael Stipe,
Paris Hilton, and actress Tara Reid.
His art enjoys prominent visibility in
Cincinnati’s galleries, night clubs
and restaurant venues. It energizes
corporate spaces of The Haile
Foundation, The Necco Foster
Family, City Hall, Cincinnati Bell,
Greenbird, Inc., and Ross Sinclair.
A community arts activist, Van
Sickle is past board president and
ongoing advocate for Visionaries
and Voices.

LIMITED EDITION PRINTS OF OPENING
NIGHT MUSIC HALL 1878, are available

through the Music Hall BRAVO Shop or online
at www.costore.com/csostore/

Kathy Janson
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